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Abstract 

Both melody and harmony are important features of piano works. The difference lies in 
how much they occupy. The two complementary to each other. The perfect combination 
of two ways of thinking is the core element of romantic piano works. 
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1. Introduction 

In the field of piano works, they can be divided into music creation genres such as the Baroque 
period, the classicism period, the romanticism period, and the modernism period in 
chronological order. Generally speaking, the popular opinion is that Baroque music is serious 
and polyphonic works with multiple voices are the main ones; classical music is mainly 
composed of solemn and elegant main tunes; romantic music is mainly the pursuit of 
individuality and full of fantasy; while modernist music is anti-traditional harmony and it 
sounds very strange. The author believes that there is nothing wrong with these popular views 
on a large scale, but if you analyze the works in more detail, you will find that these views are 
still too one-sided. This article takes "Chopin's Second Scherzo", the pinnacle representative of 
romantic piano works, as an example to discuss the multi-voice thinking characteristics of 
romantic piano music. 

Chopin composed works No. 31 "Chopin's Second Scherzo" in 1837. It is the most famous and 
beautiful of his four scherzos and it has always been loved by everyone. The difficult skills also 
make this works become a mountain to test the skills of pianists. The harmony bass effect of 
this works also clearly reveals that the core of romantic piano works is the essence of the 
combination of melody and harmony. 

2. Voice part 

2.1. Voice part: Exposition Ⅰ 

At the beginning of the works is a short and powerful introduction. After this part, it enters the 
first theme. When this theme comes out, there are four parts and the standard harmony 
progress. 
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As shown in the picture, the high-voice part is the f of the small letter 2 group, the middle voice 
is the c-flat of the small letter 2 group, and the inferior middle voice and the low-voiced part are 
the flat d of the same small letter group, and this situation continues throughout the passage, 
which shows that when we are playing, we can’t just focus on the main melody part (high part), 
we must fully consider the composition and function of other parts, especially the inferior part 
and low part are the same part in the entire passage, which means that the left hand here must 
pay attention to highlight the double-part sound during the playing process. In this way, a 
continuous bass melody line can be formed: 

Drop d--- drop d--- drop g--- drop d--- drop a--- drop d--- drop g--- drop f--- drop e---restore g-
-- drop a--- 

If we look at it this way, we sing according to the fixed-tone sing method. However, as a multi-
voice works, we must look at the direction of the melody from the perspective of multi-voice 
thinking. There is a problem involved here, that is we have to change the method, we must use 
the first tune solo method to sing the melody and look at each part, so that you can grasp the 
context of the whole harmony more clearly. 

First tune sing method: do—do—fa—do—suo—do—fa—mi—re—fa—suo-- 

Converted them into our commonly used numbered musical notation is: 

1—1—4—1—5—1—4—3—2—4—5— 

 
From this bass melody, we can see that this is a standard harmony progression and the 
harmony direction is not complicated, which are the most basic harmony bass. There is no 
complicated technique. We can combine this bass with the highest and put the main melody 
together to see: 

 
To express the high part and the low part with numbered musical notation at the same time is 
like this: 
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It is not difficult to see from this notation that the harmony in this section is actually very simple, 
and they are all very basic harmony. The high-pitched main melody is relatively gentle, the 
lowest pitch is 1, the highest pitch is 6, and the span is only six degrees larger, making the main 
melody of this section fluctuates in small amplitudes with a progressive increase and the 
rhythm is also very gentle. 5 bars are dotted half notes that drag the entire bar; 3 bars are half 
notes plus quarter notes, and the remaining 3 bars are average quarter notes, the rhythm of 
this entire melody is all gentle. As for the bass melody, it’s even more gentle and all of which 
are dotted half notes that drag the entire bar, which also makes us in the process of playing only 
need to increase the intensity of the 5 fingers of the left hand and you can make the bass part 
show clearly. 

For further analysis, we count the other two voices. Since the beat accent of the inferior voice 
and the low voice are completely overlapped, this voice can be ignored, which results in the 
actual three voices, namely The high, middle and low voices. We can express these three voices 
in the form of the notation: 

 
From the picture above, we can see that the changes in the middle part are more gentle than 
the other two parts. The whole section only spans the minor third, and the rhythm is also more 
loose, all of which are full-note rhythms that occupy the entire bar. Of course, this is also in line 
with the characteristics of the middle part, and that is hidden. As a non-main melody part, it is 
destined to only be in a position that sets off the main melody part, and it can't be too 
conspicuous, just to achieve the harmony background effect. 
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2.2. Voice part: Exposition Ⅱ 

Move your gaze to the back and show the second section of the section. The band stereo effect 
in this section is very obvious, and the multi-voice thinking reaches its highest point here: 

 
This section seems to have 5 voices, but strictly speaking, the bottom two voices can actually 
look at one voice. The difference between this section and the other sections above is that each 
voice expresses melody, especially the middle voice. The normal two-eight rhythm and eighth 
note triplet form a rhythmic contrast so that this can create a harmonic effect that is consistent 
with the high-pitched part. The middle part also changed the simple harmony process, and the 
delayed rhythm of one beat also brought out a certain melody, and formed a round singing 
effect on the rhythm. The bass part continues to maintain a full-note rhythm across the entire 
bar, and the direction of the melody also maintains a consistent progression. If you analyze it 
carefully, you will find that the bass part of this section is similar to the four upward lines. The 
high part, the middle part, the inferior part and the low part are reversed respectively, showing 
obvious characteristics of harmony progression. As a piano player, when we are playing, we can 
think and feel based on these voice lines. The four voices must be clearly reflected in the three-
dimensional multi-voice lines in our minds, and we can make a comparison of strengths of 
different sounds between departments. Of course, we can still use the numbered musical 
notation to see the melody trend of these four voices: 

 
From the picture above, we can see that the middle part and the inferior part are delayed by 
one beat, forming a round singing effect in the high part and low part respectively. The melody 
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of the high voice is going down twice, then raising three degrees and then doing two downs; the 
middle voice is forming a small three-degree progressive wave inside the three rows, and then 
this whole section is repeated with small fluctuations, forming a fixed pattern; the inferior part 
repeats the big jump down, which is also regular, and the bass remains the same, the high 
changes, and a faint voice line is formed here; the low part continues to do a slow upward four-
time line trend. In this way, the four voices unite to form a multi-voice effect with a gentle main 
melody and different jumps for other voices. 

From the voice analysis of these two passages, we can see that Chopin’s works has very rich 
multi-voice lines. When we are performing, we should not only pay attention to highlight the 
main melody, but also take care of the lines and melodies of all other voices. Line sense and 
melody must form a complete and three-dimensional line pattern in the mind. The direction of 
each voice must be grasped, and the intensity level of each voice must be preset in the heart. 
Generally speaking, we can imagine several different musical instruments for example, the high 
part can be imagined as a bright violin tone, the middle part can be imagined as a thick oboe 
tone, the inferior part can be imagined as a round viola tone, and the low part can be imagined 
as a deep bassoon tone. Based on the timbre effects of these different instruments, you can use 
this as a basis to experience when playing, for example, the violin slowly plays the main melody 
firstly, then the oboe blows out a fixed small undulating wave, and the viola quietly plays 
jumping down short lines again and again, while the big pipe calmly plays long distance lines 
continuous up and down. In this way, the multi-voice thinking patterns come to mind 
completely, and our performance can naturally show a strong multi-voice line effect. 

Whether it’s classicism or romanticism, or modernism, music should always be three-
dimensional, layered, and full of fantasy multi-voice effects. This is the characteristic that piano 
music should possess and express.  
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