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Abstract 

The past 30 years has been a stage of rapid development of my country's interior design. 
The progress of national policies, economy, culture, etc. has promoted the development 
and growth of interior design that meets the ultimate design goal of human needs, and 
the rapid development of interior design The development is inseparable from the 
progress and efforts of interior designers. Therefore, the whole thesis analyzes the 
development situation of interior designers from the development of interior design in 
the past 30 years, in order to discuss the future development trend of interior designers. 
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1. Introduction 

Looking back at the development of interior designers in the past thirty years is an encouraging 
thing. According to the development of interior designers under different backgrounds in the 
past 30 years, we will analyze and discuss it in three stages: 

From 1990 to 2000, with the deepening of reform and opening up, my country's economy 
entered a period of rapid development. At the same time, coastal areas showed different new 
features in the past, and interior design also appeared "national decoration sees Guangdong, 
Guangdong decoration sees Shenzhen". . During this period, the return of Hong Kong and Macau 
also added fresh content to Chinese interior design. Domestic interior designers got a lot of 
inspiration from Hong Kong’s interior design and promoted the development of my country’s 
interior design; in 2000-2010, the country The economy, politics, education, culture, science 
and technology, education and other aspects of the country have developed greatly. China 
joined the WTO (World Trade Organization) in 2001 and gradually integrated into the world 
competition. It insists on communicating and dialogue with the world. In the interior design, 
various projects of exchanges and cooperation between Chinese and foreign designers have 
also appeared. Foreign designers come to China to carry out Design exchanges. At the same time, 
Chinese designers also go to foreign countries for exchanges and learning. The peace and 
stability of the world during this period and the rapid development of my country’s economy 
and society have greatly promoted the development of my country’s interior design. From 2010 
to 2020, China has become the world’s second largest GDP country and an important force in 
the development of the world’s economy. A stage of rapid development. As China's 
comprehensive national strength and international status have increased, Chinese culture has 
gradually affected all parts of the world just like "Made in China". A wave of traditional culture 
has formed in China. In interior design, designers pay more attention to the application of 
traditional cultural elements, which has played a role in the inheritance and development of 
traditional culture. 



Volume 2 Issue 7, 2021 

DOI: 10.6981/FEM.202107_2(7).0036 

246 

Frontiers in Economics and Management 

ISSN: 2692-7608 

2. Three-stage analysis 

2.1. The extraordinary period of development from 1990 to 2000 

In 1990, Deng Xiaoping formulated the policy of developing Pudong. From the beginning of 
reform and opening up to the end of the 20th century, with the deepening of reform and 
opening up, the process of my country's economic development has also accelerated. People's 
living standards have been greatly improved, and the requirements for living and living 
environment have gradually increased. In 1991, the state pointed out in the "Ten-Year Plan" 
and the "Eighth Five-Year Plan": "Accelerate housing construction and develop interior 
decoration and new building materials", indicating that interior design has become a new 
growth point in national economic and social development. Thus, interior design began to enter 
ordinary families. 

And the "China Interior Architecture Society" established in 1989 ["The Establishment and 
Organizational Rules of the Institute of Interior Architects of the Architectural Society of China, 
Member List" [J], Interior Design and Decoration No. 14, pages 28-29. The society is opened 
once a year, and from the history of the society, during the period from 1990 to 2000, there 
were more and more practitioners of interior design, and the number of members of the 
Institute of Interior Architects increased faster and faster. The national interior design 
competition held by sponsors is also becoming more and more prosperous. Computer-aided 
design software, materials, and libraries for professional interior design services are becoming 
more and more abundant. Of course, the design works are becoming more and more successful.] 
("The establishment and organization rules of the Institute of Interior Architects of the 
Architectural Society of China, and the list of members" [J], Interior Design and Decoration No. 
14, pages 28-29. The society is opened once a year, and from the history of the society, during 
the period from 1990 to 2000, there were more and more practitioners of interior design, and 
the number of members of the Institute of Interior Architects increased faster and faster. The 
national interior design competition held by sponsors is becoming more and more prosperous. 
Computer-aided design software, materials, and libraries for professional services of interior 
design are becoming more and more abundant. Of course, the design works are becoming more 
and more successful.) 

It also promotes the development of interior design and provides a good platform for 
communication between domestic and foreign interior designers. There have been many 
excellent interior design jobs and quite a few excellent interior designers. The design works of 
this period broke the fixed mode of mechanization and neutralization, showing the spiritual 
outlook of the new era, surpassing the past in terms of form and practical principles. Like the 
new library of Tsinghua University Library, [Zhang Qingping: "Interpretation of the 
Development of Chinese Interior Design in the 20th Century" [D], Nanjing Forestry University, 
2004 edition. Page 110. Built in 1991, the designer combined the new museum with the old 
museum with the guiding ideology of "respect for history, respect for the environment, and 
respect for the creation of ancestors". ] The entire interior design is divided by the architectural 
space, concise and smooth. The designer was Guan Zhaoye, an academician of Tsinghua 
University, and his design focused on respecting historical traditions. Therefore, when 
designing the new museum, put the main building behind and the lower building in front, so as 
not to grab the limelight of the old museum. In terms of interior design, materials, styles, space 
and other aspects form an integral whole with the entire building. The choice of materials 
avoids expensive materials, the whole design is not made of ceiling, and there is no additional 
decoration, which is simple and generous. There is a space for casual conversation outside, so 
that people can easily exchange knowledge here. 
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Figure 1. Inside the new building of Tsinghua 

University Library New building exterior 

Image source: "The Essence of Chinese 
Contemporary Interior Design" edited by Xu 

Fang 

Figure 2. Exterior view of the new 
building of Tsinghua University Library 

Picture source: "Collection of World 
Architecture Boutiques in the 20th 

Century" edited by Guan Zhaoye 

 

In commercial buildings, economic development has made people pay more attention to 
decoration to attract customers, and the pursuit of its style can better reflect the popularity and 
fashion of this period. The interior design of Shanghai Centre has more commercial interior 
features. As a comprehensive building, it consists of three main buildings and six individual 
components. The overall space design is integrated with the city. The space processing is very 
rich. There are courtyards in the courtyards and scenery in the courtyards, which have distinct 
characteristics of the times. 

 

  
Figure 3. The interior space of Shanghai Mall 

Picture source: "Classic Collection of Interior 
Design" edited by Zhang Qiman and Zheng 

Shuyang 

Figure 4. The interior space of Shanghai Mall 

Picture source: "Classic Collection of Interior 
Design" edited by Zhang Qiman and Zheng 

Shuyang 

 

After the return of Hong Kong in 1997, it brought new impetus to the development of Hong 
Kong, including the design industry, and also injected fresh content into the development of 
interior design in the mainland. A group of excellent designers have emerged. After continuous 
training and creation, they have basically got rid of the heavy form, exaggerated luxury style 
and conservative design tumors. Their design works may reach international standards. For 
example, Jiangsu Suzhou Gold Mantis Decoration Company [Gold Mantis design team with 
Wang Qiong as the team design director, mainly to explore the modern design techniques in the 
traditional Wu cultural architecture. He has won several awards such as the Honor Award of 
the Interior Design Competition, and was named the first place among China's Top 100 
Decoration Enterprises in 2003. Wang Qiong, the company has grown from dozens of people to 
hundreds of people in only five years, and the influence of design works is getting bigger and 
bigger. From the small town of Suzhou to the whole country, this is the result of their hard work 
step by step. Chunlan Pavilion is one of their masterpieces. 
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Figure 5. Interior of Chunlan Exhibition Hall 

Photo source: "Selected Works of Chinese 
Outstanding Young Interior Designers" 

edited by Zhou Jiacheng 

Figure 6. Interior of Chunlan Exhibition Hall 

Photo source: "Selected Works of Chinese 
Outstanding Young Interior Designers" 

edited by Zhou Jiacheng 

 

Chunlan Pavilion is one of their masterpieces. The entire pavilion is a combination of museum 
and pavilion. It breaks through the traditional form in plan, and instead adopts a large number 
of irregular triangles and diagonal lines to use these irregularities. Planting green plants in the 
dead corners of the area will make the whole space transparent and flexible. The layout of 
Jiangnan gardens is adopted to make the design as modern as possible. 

In short, in the span of these ten years, Chinese interior design has quickly traversed the course 
of nearly a century in Western European countries. The reform and opening up and the support 
of a series of national policies have promoted the development of interior design in Shenzhen, 
which has led to the rapid expansion of the team of interior designers. Interior designers have 
realized the integration of space, interface, and furnishings. This period is the stage of rapid 
development of Chinese interior design. While learning western design techniques, interior 
designers also excavate the essence of traditional Chinese culture and apply them to interior 
design. The participation of Hong Kong designers has enabled interior designers to gradually 
get rid of traditional design forms and develop to an international level. 

2.2. The period of integration with the world from 2000 to 2010 

The decade between 2000 and 2010 is called the golden decade. In 2001, China joined the WTO 
(World Trade Organization) and gradually integrated into the world. 

The comprehensive strength of all aspects of my country's economy and culture has increased 
significantly, and the improvement of people's living standards has made people pay more 
attention to people-oriented interior design. For a time, the decoration boom has risen, and the 
demand for interior designers has also surged. The school opened an interior design major, 
expanded the enrollment scale, and cultivated many excellent interior designers for the society. 
The interior designers of this period were influenced by many factors at home and abroad, and 
their design ideas were bolder than before and paid more attention to the reflection of national 
traditional culture in interior design. Designers also began to find a balance between 
modernization and Chinese architectural culture; Advanced technical support allows their 
designs to develop in the direction of high-end, advanced, novel, and environmentally friendly. 
Like the Lhasa Railway Station designed by designer Cui Kai [Li Renchun: "Analysis of the 
Regional Expression of Architecture-Taking Lhasa Railway Station as an Example" [J], Sichuan 
Building Materials, Issue 7, 2020, p. 38. The Lhasa Railway Station, which was built in 2006, 
comprehensively considered the influence of topography and environmental factors on the 
building in the design process, adopted design ideas tailored to local conditions, and fully 
integrated the building with the natural environment. ], he is a white building with Tibetan style, 
looking at the whole interior in the central hall. It seems to be in a traditional Tibetan palace, 
but the indoor electronic display screen and escalator instantly pull you back to modernity. 
There are eight large pillars in the hall. The design of the pillars is traditional Tibetan 
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architectural style. The interior is a modern steel frame structure, and the exterior is red pine 
wood treated with modern techniques, which has the characteristics of anti-corrosion, anti-
ultraviolet, anti-deformation and so on. The entire station uses modern facilities for solar 
heating, which is environmentally friendly and pollution-free. 

 

  

Figure 7. Lhasa Railway Station Interior 

Image source: www.baidu.com 

Figure 8. Exterior view of Lhasa Railway 
Station 

Image source: www.baidu.com 

  
Figure 9. Chinese Embassy in South Africa 

Image source: "Chinese Embassy and 
Consulate in South Africa, Pretoria/Cape 

Town, South Africa" edited by Cui Kai 

Figure 10. Chinese Embassy in South Africa 

Image source: "Chinese Consulate in South 
Africa, Pretoria/Cape Town, South Africa" 

edited by Cui Kai 

 

The development of China's diplomacy during this period also promoted the cultural exchange 
and development between my country and other countries. The design of each embassy 
brought challenges to designers and also promoted the development of interior design. On the 
premise of respecting local traditional culture, designers pay more attention to the application 
of local traditional culture in design, such as the Chinese Ambassador to South Africa 

Pavilion [Cui Kai: "Chinese Embassy and Consulate in South Africa, Pretoria/Cape Town, South 
Africa" [J], World Architecture, Issue 1, 2015, p. 88. The Chinese Embassy in South Africa was 
designed in 2004. ] (Figure 1-9, Figure 1-10). The whole design should not only reflect the 
Chinese temperament, but also respect the local traditional culture of South Africa and integrate 
itself into the whole environment. The strengthening of the beam frame structure system in the 
traditional Chinese architectural culture in the design is a comprehensive manifestation of the 
wooden roof frame tradition shared by traditional Chinese wooden structures and South 
African indigenous buildings, expressing the integration of multiple cultures. The use of 
materials and colors in the interior shows the tranquility and elegance of Chinese culture. The 
courtyard designed in western style in the exterior blends well with the surrounding 
environment. 

With the gradual relaxation of the pace of China's opening up, but with the stagnation of the 
Western construction industry, foreign designers and institutions have poured into China and 
appeared in all corners of China. The holding of the Olympic Games, World Expo, Winter 
Olympics, Asian Games, Paralympics and other sports events has made the world's attention 
more focused on China. Foreign designers are attracted to come to China for design and study. 
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A series of domestic landmark buildings have been repeatedly won by internationally 
renowned architects or firms, and the number of foreign architects or firms in my country has 
increased. There are also more and more buildings designed by Chinese designers and foreign 
designers, such as the Bird's Nest and Water Cube of the National Stadium. The design of the 
Bird's Nest has adopted many new technologies, new materials, new methods, and new 
processes, carried out a number of technological innovations, and many achievements have 
reached the international advanced level. The interior design is based on the "people-oriented" 
theme, using world-class materials, combining Chinese and Western design techniques, and 
displaying it in a new design art way. 

 

  
Figure 11. Exterior view of the Bird's Nest 

Picture source: "First Witness: "Bird's Nest" 
edited by Li Xinggang 

The birth, philosophy, technology and 
decisiveness of the times" 

Figure 12. Exterior view of the Bird's Nest 

Picture source: "First Witness: "Bird's Nest" 
edited by Li Xinggang 

The birth, philosophy, technology and 
decisiveness of the times" 

 

In short, the interior design of this period has been greatly developed under the influence of the 
global atmosphere and my country's policies, and China has gradually narrowed the distance 
with other countries in the world. The holding of various activities also made the world look at 
China with admiration. The interior design is also developing towards internationalization due 
to the participation of famous foreign designers. Interior designers continue to explore new 
design techniques and use new materials and technologies for design creation, and pay more 
attention to the inheritance and application of the traditional culture of the country, and 
designers also pay more attention to people-oriented design. 

2.3. An extremely inclusive period from 2010 to 2020 

With the development of world multi-polarization, economic globalization, technological 
progress, and the knowledge economy in the ascendant, the country has also strengthened the 
training of talents, greatly improved the quality of the people, and accelerated the formation of 
comparative advantages in talent competition while giving full play to my country’s human 
resources advantages. Gradually realize the transformation from a country with human 
resources to a country with talents. Due to the support of national policies, the emergence of 
new materials, a large amount of market demand, the growth of interior design talents, and the 
increase of design companies, the development of the interior design industry has been further 
promoted. The interior design of this period paid more attention to 

Human-oriented design is developing towards innovation, coordination, new technology, and 
multiple styles, such as the Shanghai Natural History Museum. Because the architectural form 
comes from the shell shape of a snail, it is also called "green snail". Through the relationship 
between the building and the base, the museum shows the harmony between man and nature, 
and people-oriented. The designer uses the mountains, water and stones in nature to extract 
the language of landscape architecture, so that the entire design reflects the exhibition theme 
of the natural museum and the bearer of education, forming a new type of public activity 
integrating exhibition, education, social activities and natural experience place. In the interior 
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design, the distribution of the area and the dynamic trend of the flow of people follow the trend 
of the entire shape. 

 

  
Figure 13. The appearance of Shanghai 

Natural History Museum 

Image source: Chen Jianqiu, Gao Yipeng, 
Zhang Hongwu 

Edited "Nature's Inspiration" 

Figure 14. The appearance of Shanghai 
Natural History Museum 

Image source: Chen Jianqiu, Gao Yipeng, 
Zhang Hongwu 

Edited "Nature's Inspiration" 

 

As my country's international status becomes more and more important, more foreign 
designers come to China to explore design development. The socialist core value system 
summarized by the Sixth Plenary Session of the 16th Central Committee not only allows the 
world to see an economic miracle, but also builds a cultural value system for the world. The 
integration of the world economy and the existence of multiculturalism are dialectically unified. 
The traditional cultural craze in this period proved this point. In order to better design and 
create in my country, foreign designers began to pay more attention to Chinese traditional 
culture, especially my country's traditional regional culture, actively learning the essence of 
Chinese culture, and exploring regional design works that are more suitable for China. This set 
off a wave of design in a new era. For example, the Shanghai Grand Theater, which was 
completed in 2014, has a traditional large roof curved upwards and deep overhangs to simplify 
the complex, adding a more agile and elegant beauty to the building. When designing, the 
designer takes the essence of traditional culture and adopts simple and abstract expression, so 
that the building reveals the beauty of Chinese classical culture in modern architecture. The 
interior design decoration style is between romantic and modern. The hall adopts white marble 
floor and pillars. The large chandelier has a benign artistic temperament and rich layered 
decoration, creating an open, concise, bright and rich space atmosphere, which is passed on to 
the people. Grand Theatre of Culture and Art. Taking into account the acoustic and visual effects, 
a changing arc-shaped space is created, which fully reflects the advantages of the integration of 
Chinese and Western cultures. 

Jiangnan Commonwealth Headquarters Building, located in the West Lake and Xixi, Zhejiang 
Province, designer Zoren Piano [Zorren Piano (1937-), architect design master, Italian, won the 
20th Pulitzer Prize for Architecture in 1998 , A high-tech master. ] The studio took the 
traditional courtyard as its inspiration to build a rectangular green square called the "living 
room of the city", but the design broke the traditional courtyard architecture design layout, 
opening the courtyard to the south and tilting the west to form a rich space . "The values and 
life outlook of the courtyard are all inherited from China. Now China has undergone a very big 
change. I hope to bring back the Zen courtyard that has had a huge impact on Japanese 
courtyards. 

China, especially the most primitive, the appearance of China in the Song Dynasty. "Jiangnan 
Buyi Headquarters Landscape Designer Toshiaki Masano [Toshiaki Masano (1953-), the main 
representative of contemporary Japan's dry landscape, the master of Japanese Zen monk and 
the 18th host of the Japanese ancient temple Jiankong Temple.] said. 
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Figure 15. Exterior view of Shanghai Grand 
Theater Picture source: Edited by Xiang 

Zuquan, Ling Benli, Wang Ming 

"Shanghai Grand Theatre" 

Figure 16. Exterior view of Shanghai Grand 
Theater Picture source: Edited by Xiang 

Zuquan, Ling Benli, Wang Ming 

"Shanghai Grand Theatre" 

  
Figure 17. Jiangnan Buyi Headquarters 

Building Image source: "A Regional 
Exploration of Foreign Architects' Projects in 

China" edited by Wang Hongjun 

Figure 18. Jiangnan Buyi Headquarters 
Building Image source: "A Regional 

Exploration of Foreign Architects' Projects 
in China" edited by Wang Hongjun 

 

The tremendous increase in national income has provided the primary guarantee for the 
development of interior design. The rapid development of the computer design industry has 
accelerated the pace of interior design, and the gradual improvement of national quality has 
brought interior design to a new level. The rise of traditional culture has made interior design 
one of the channels for inheriting and carrying forward Chinese culture. The development of 
my country's interior designers at this stage: interior designers pay more attention to people-
oriented design, the development of information industry makes interior designers work more 
efficient, interior designers combine traditional culture with modern design forms for interior 
design The main topic of the research. In short, my country's interior design is very tolerant 
from content to form during this period. 

3. A summary of the development of interior designers in the past 30 
years. 

From 1990 to the present, the interior design has developed and changed at an extremely fast 
speed. The scale of interior design has continued to expand, and more and more professional 
interior designers have appeared. The continuous development of our country's 
comprehensive national strength during these three decades, and the continuous progress of 
economy, technology, culture and other aspects have become the prerequisites for the 
development of interior design. People's demand for interior design has gradually become a 
powerful driving force for the development of interior design. The development of science and 
technology and the emergence of new technologies and new materials have always led to the 
development and growth of the people-oriented interior design profession. 

In today's fast-developing China, people's demand for interior design continues to increase, and 
the nationwide indoor heat continues to develop, and the different design requirements for 
different people have made the development of interior design professions diversified. On the 
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basis of insisting on people-oriented design and satisfying the needs of human survival and 
development, interior designers pay more attention to the lifestyles and activities of occupants, 
inspiring people’s way of thinking, mediating people’s emotions and mentality, and other 
socially-inherent people and environments. Resolve conflicts between the conflicts. The 
interior design major involves many aspects of various disciplines, such as aesthetics, 
humanities, ecological environment, etc., and plays an irreplaceable role in improving the 
human living environment and creating an ideal social environment. 

When interior designers have achieved a series of proud achievements, some problems 
inevitably arise: 

3.1. The self-cultivation and quality of interior designers 

At the end of the 20th century and the beginning of the 21st century, the demand for interior 
designers increased, but relevant professionals with formal professional training could not 
meet the needs of the society. Regular professionals without training, even unrelated personnel 
wanted to squeeze in The industry of interior design, therefore, has fallen a lot on the level of 
interior designers as a whole. 

3.2. The prevalence of plagiarism 

Some interior designers who know little about professional knowledge take design fees as their 
main purpose, cater to the tastes of Party A under the aesthetic culture, and find domestic and 
foreign design materials to piece together. For a time, there was a serious plagiarism, which 
made the interior The level of designers has not been greatly improved. 

3.3. Shorten the creative cycle 

An excellent interior design work requires time and repeated research and deliberation, but 
Party A will hope to complete the design content in a shorter time. The time has been shortened. 
If there is no proper time for design, excellent works cannot be produced. No matter how good 
an interior designer is, he can only give up serious creation, and pursue rapid design, 
abandoning the professional characteristics of interior designer. An environment conducive to 
the creation of interior designers. 

4. The future of interior designers 

Interior design in my country started late compared to European and American countries, but 
in the development of interior design in recent decades, my country has gradually caught up 
with other foreign countries, and there have been batches of excellent interior designers. The 
future of interior designers will also develop towards inheriting traditional culture, technology, 
humanity, and green design. 

1. The excellent traditional cultural heritage handed down from generation to generation is 
passed on to our generation. We have the responsibility and obligation to run this "relay race". 
In-depth study of traditional culture and maintenance of national and local characteristic 
culture are the development trend of interior design, the soul of interior design culture, and the 
duty of interior designers. When dealing with traditional culture and foreign culture, we should 
use traditional Chinese culture as the source and foreign culture as the source. Due to the rapid 
development of science and technology today, the emergence of new forms and new materials, 
more and more people worry that the role of traditional culture will be weakened, but smart 
interior designers will combine advanced technology with traditional culture and use today’s 
The well-developed means of information technology will better pass on the traditional 
excellent culture. 

2. The society continues to develop, and the pace of life is getting faster and faster. People's life 
needs have gradually increased from the basic life and physiological level to the spiritual level 
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that pays attention to the inner feelings of the occupants. Therefore, interior designers pay 
more attention to people-oriented design. Whether it is an outdoor passage for the disabled, 
blind roads, braille bus stop signs, the design of the third indoor toilet, and various safety 
facilities designed for the disabled, the elderly, and children, they all reflect the emphasis of the 
interior designer. People-oriented design. 

3. With the continuous improvement of people's awareness of environmental protection and 
the yearning for nature and greenness, the path of economic development by destroying nature 
is no longer feasible, so how to work on solving the problem of harmonious coexistence 
between man and the natural environment has become urgent. "Green design" emphasizes 
"appropriate design"-saving resources and energy, and is more conducive to ecological balance. 
Interior designers have changed the blind pursuit of expensive materials in the past, and paid 
more attention to the "SHFC principles", namely, Security, Health, Function, and Comfort. Facing 
the deteriorating ecological environment, green design has become an ideal solution. 

Fourth, the conclusion 

To sum up, the interior design industry has gradually developed into a mature industry in the 
past 30 years. In the process of its own development, interior designers have continuously 
absorbed the advantages of foreign interior design, combined with domestic designs, and 
continuously created new interior designs. works. Future interior designers will use more and 
more advanced modern science and technology on the basis of extensive and profound 
traditional culture to create modern interior design with Chinese cultural heritage. 
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