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Abstract 
Modeling design is a very important part of puppet animation creation, it's important to 
the presentation of characters and stories, the paper will analyze the character modeling 
design in Laoshan Taoist Priest from three aspects: design performance, design 
characteristics and influencing factors. 
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1. Introduction 

Puppet animation originated in the Czech Republic. At that time, artists thought it was too 
expensive to pay actors to perform, so they decided to save money by using puppets instead. 
Chinese puppet animation originated from a new kind of puppet show.An earlier puppet film 
satirizing Chiang Kai-shek, the Emperor's Dream, opened the way for new China (i.e. the 
People’s Republic of China) puppet animation. But at that time, there was not much concept of 
nationalization, more imitation. The international award-winning work Why Are Crows 
Black? It was even mistaken for Soviet animation, which made artists have a deep feeling, more 
determined to explore the "nationalization road" of Chinese animation. After unremitting 
efforts and research, The Magic Brush was born in 1955 and became the pioneering work of the 
national style of Chinese puppet animation. 

2. The Performance of Character Modeling Design in Laoshan Taoist 
Priest 

The initial purpose of the role modeling design is to enrich the character of the role, increase 
its own attraction, make the role more full and real, more credible. Three-dimensional 
characters can add soul to the story, make the characters flexible and vivid, let the audience 
resonate, more popular. 

2.1. The Clothing Design 
Apparel modeling is a visual form of artistic expression, with the inheritance of national 
characteristics and cultural spirit, but also with the characteristics of the times, it can be 
integrated with special color, modeling, decorative elements to show the character's image 
characteristics, is the whole role in the presentation process, show to the audience's first 
impression, but also to provide the audience with part of the role information, such as 
personality and occupation, etc. In the Laoshan Taoist Priest, the hero Wang Qi is depicted as a 
scholar, and his costume incorporates elements of opera, among which embroidered red pleats 
and bachelor's cap belong to the category of opera costume, and the use of color also chose a 
more mysterious purple, so that the whole role more mysterious, in addition, his wife's costume 
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is also an innovation of Hanfu.In the play, whether it is the Taoist priest or Chang'e, in the 
costume modeling, all exudes classical charm, whether it is the background of The Times or the 
character, all greatly fit the character image. 

2.2. The Face Design 
The facial design can show the audience the positioning of the character as well as the 
happiness and sorrow in the first time. Especially for puppet animation, due to the need for 
performance in the later stage, facial modeling is often summarized and refined to facilitate 
activities, and presented in the simplest way. The facial design of the figures in Laoshan Taoist 
Priest is almost characterized by simple geometric lines. Although simple, these geometric lines 
also depict the charm of ancient people, such as the arch eyebrows and phoenix eye, which are 
not inferior to the complex design and do not affect the expression of emotions. The corners of 
the mouth are raised when they are happy, and the frown when they are angry is very well 
designed. The only shortcoming is that due to the imperfect technology at that time, the facial 
expression activities are slightly stiff compared with the current roles, and they are not flexible 
enough compared with the actions of roles. 

2.3. The Action Design 
Action is the main body of the role, which can intuitively show the behavior and psychology of 
the role, and most easily affect the character of the role. In addition to displaying the behavior 
and psychological activities of the characters, it also helps to deeply study the characteristics of 
the characters and understand them. Although Wang Qi is a scholar, he is very excited when 
reading books in the play, and his movements are very frivolous and exaggerated, which forms 
a great contrast with the image of the scholar, and potentially shows his inner character, 
including some clumsy movements when Wang Qi cuts wood, which also briefly and clearly 
describes his lazy and stupid nature. This contrast with the image is not contradictory, the role 
can have their own personalized actions, as long as the appropriate range, in line with the role, 
moderate contrast, but can make the role more three-dimensional. A good work should not only 
enrich the leading role, but also pay attention to the presence of the supporting role. In the 
second half, the movement of taoist priest stroking his beard, the movement of the fairchild 
clapping his hands when he was happy, and the exaggerated turning of his head when his 
disciples watched chang 'e dance were all carefully designed. It not only shows the image 
psychology of the supporting characters, but also incorporates the traditional cultural concepts, 
so that the supporting characters are no longer monotonous and will not be submerged by the 
main characters. 

3. Characteristics of Character Modeling Design in Laoshan Taoist Priest 

3.1. Fit the Character's Characteristics 
Just as different types of films need different types of actors, the role design of puppet animation 
is also affected by this. All the design is to get close to the role and restore the story. Due to the 
different character attributes, the final effect is also different.Laoshan Taoist Priest was based 
on the folk novel Liaozhai. Influenced by the story itself, Laoshan Taoist Priest adopted a 
realistic way in character modeling to restore the character image of the story without leaving 
the reality and closer to the original work. This realistic style of character design comes from 
life and is higher than life, which makes the role more recognizable and effectively prevents 
sameness. Wang Qi and other supporting roles have their own image positioning in the play. No 
matter whether there is a contrast between the action design and the image in the later stage, 
it is designed based on the richness and diversity of the role. Generally, it will not leave the 
original image positioning of the role. Through some actions and personality image 
characteristics, it can also make the audience more impressed. 



Volume 3 Issue 4, 2022 

DOI: 10.6981/FEM.202204_3(4).0017 

124 

Frontiers in Economics and Management 

ISSN: 2692-7608 

3.2. Emphasize the Fun of the Character 
Interestingness is extended by character characteristics, on the one hand, it is shown in 
character image design, on the other hand, it is shown in character action design. The overall 
role design of Laoshan Taoist priest is based on the oval head and slender body, and some 
individual designs are added to highlight the role positioning. The overall shape is simple and 
neat, but there is no lack of fun, therefore, even if the actions of other characters are not as funny 
as Wang Qi's, they still have a sense of humor and affinity, which makes them more popular 
with the audience. On the contrary, too rigid characters will make the whole work become 
vulgar, and appropriate interesting design will make the work more elegant and popular. 

3.3. Highlight the Nationalization of the Characters 
The nationalization of animation is the symbolic symbol of the cultural development of a 
country, while the nationality of character modeling design is the most intuitive way to show 
the connotation of the national spirit of a country. In view of the diversity of national culture, 
character modeling design will also be different, so the two are interdependent. In the 1980s, 
this period was the second time that China advocated "a hundred flowers bloom together", and 
this concept was undeniably reflected in Laoshan Taoist Priest, and the role design not only 
draws on opera elements and classical modeling, but also integrates Confucianism and Taoism, 
which is embodied in the modeling of the scholar Wang Qi, the horsetail whisk used by the 
Taoist immortals, and the crane that Wang Qi sat on in his dream at the beginning, etc. In 
addition, the dancing Chang'e and the surrounding fairies are also well-designed. They all use 
flying bun, Hanfu and silk shawl.It not only restores the story itself with Chinese characteristics, 
but also carries forward the traditional Chinese culture and perfectly expresses the connotation 
of the national spirit. 

3.4. Enhance the Artistic of the Character 
The artistry of animation has been explored by masters since ancient times. How to adapt to 
the development of The Times and make works more artistic value is a problem that needs to 
be solved continuously at that time and now. Chinese puppet animation is developed from 
puppet show, which also shows that the "puppet" of puppet animation is the product of Chinese 
traditional art from the beginning. Yu Zheguang was a teacher of children's origami 
workmanship before becoming a master animator, and his works are so exquisite, especially 
the puppets he makes, that they are called works of art. Laoshan Taoist Priest was shot and 
completed by Yu Zheguang in 1981. Compared with other foreign works of the same period, the 
character design is unique and there is no trace of imitation. In addition to innovation, it also 
incorporates traditional Chinese culture, such as traditional puppet show, Chinese classical 
costume and opera elements, etc., all of which elevate the whole work to a higher level and add 
artistry to its characters. Works without artistry are dull, and works with artistry alone cannot 
be welcomed by the public. Laoshan Taoist priest combines artistry with commerciality, so that 
the works not only achieve audience satisfaction, but also lay more foundation for the 
development of animation career. 

4. The Influencing Factors of Role Shaping in Laoshan Taoist Priest 

Satisfying the plot and character image is the basic requirement of character shaping. The most 
prominent demand in Laoshan Taoist Priest is action, therefore, modeling and materials are 
needed to assist in the early stage.Due to the character setting, some character actions are 
relatively exaggerated, and the requirements for character modeling and materials are 
relatively high. Therefore, almost all the characters in the play are slender, with long legs and 
arms and thin waist. Such modeling design is not only unique, but also convenient for the large-
scale action of the character to a certain extent. In terms of materials, due to the theme of the 
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story, the clothing modeling requires soft materials. Too rigid materials can not meet the 
characteristics of the characters and have no original charm of the story. Therefore, except for 
the head, almost all the characters use soft fabrics for production. It is more plastic than wood 
and plays a certain auxiliary role in exaggerated movements. 
Due to the influence of the original work of Laoshan Taoist Priest, the shaping of the role 
actually has a certain scope. Although there is room for innovation, it can not be played at will. 
In this case, the shaping of the role will have certain limitations. In addition to meeting the basic 
needs of the story plot and the character itself, we should also enrich the characteristics of the 
character and sublimate the work while conforming to the character setting. Therefore, in the 
later period, due to the exploration of animation nationality and the continuous opening of 
culture, it gives new possibilities to the role shaping and enriches the external characteristics 
of the characters, satisfies the characters and the story, and integrates more traditional Chinese 
culture or national characteristics. The nationality of Laoshan Taoist Priest is not only the so-
called art form, but more connotation. Its real national value lies in “advancing with The Times”. 

5. Conclusoion 

Laoshan Taoist Priest is master Yu Zheguang's "box closing play", its action costumes and other 
forms are humorous, suitable for all ages, not only artistic and national, but also through 
teaching and entertainment, inheritance and development of Traditional Chinese culture, new 
and unique style, unique artistic conception. In terms of original technology, puppet animation 
is a product of the West. Before the 1950s, China blindly imitated Soviet animation, which was 
a problem of Chinese animation in that era and a difficulty that needed to be overcome to hinder 
development. However, after continuous efforts and exploration, no matter in character design 
or other aspects, China has gradually groped out a correct path, but also for the later 
development of puppet animation made the best paving, for its injection of new blood. 
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